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Usually, the stars come to them,
but to do an LP with Satchmo, =~
the musicians happily hit the road
By MARY CAMPBELL hO RN Butlér- “It 1" just oxté- of those old 19505 . ﬁ; .
I T o T ' - | songS.. i s . I .
mgfg 1?121?1{1, ' Im::)mé Eitigggtg ‘f;ﬁf;? - “Grammer: “It needs something else. It
% he reaches o e lyrics for his next song . has got to have it. Should we slow it down? _ :@-:

'n the new Avco-Embassy “Loms ‘Country -:;; _I’m sorry, Louie, we're wasting your time.”

and-Western’ Armstrong” alburt.~ - A:rmstrong : “No, ne, I've got all the tlme =
Grammier: “We’re going to modulate. Oh,, it

e

&

It was August, at a recording session, in , Y
New York. Most country albums are rewrded is getting to sound like 1912. I'll sing it.” s

in Nashville and ‘Sweetened”: — backup - That version dﬁesn’t suit, e.1ther |
voices and a few soft 1nstrumants added e m ~ Grammrer: ¢ Anythmg you guys can thmk ofi
New - Y ork. g el e R Just do.® = = v | (s
THIS ONE WAS'DONE the opposite. :Arm-_ , -~ Drummer W1111e Ackerman leaves his drum . %
strong’s director had advised against his trav- 5613 sits, crosses his legs and hits his dr! um- e
eling so he stayed in New York where he ~ sticks aga.mst one shoe, AR A
1}\7?15 and six Nash?ﬂte st:udw;muswlans _catlle .;.__ GRAMMER “I KNOW. Loule you come in
“ e " -+ . cold. Let’s give him his mtch and the lead -
They weren't makmg as much money as mstrument play it with him. "+ _i_;,_;.-; 1 .

usual. Some days in Nashville they work: Ofl o “Try bass (Henry Strazeleckt) and guitar.

three sessions a day, with different recordmg (Jack Eubanks) W1th him., Tt mlght waple* T
stars. In-New York they were doing one.a "y doesn’t. e

IIF'I-‘

day, with Armstrong But pianist Larry Butler iy e |
said they were eager to do it. “It gave us a ‘Butler: “We could do a 4-4 shuffle. It mlght

stir up some excitement. We’re locked in that = ; ;
Egilnge tpr a 11ttle relaxatwn, artd - plck Wlth 1950s. 1 thmk that would _be better than what *-
The session turned into a mutual admiratmn ¥Rl - SR e N ;
soum}, witin - Avmsirong ﬂﬂr"plimﬂntma dhe. . Grammer Afl}_’thmg you want. .
musicians ‘on the arrangements they devised - Ackerman goes back t0 his drum set. “I
on the spur of the moment. And they com- .Was having fun. I just want you guys to know e
plimented him on his quickness. Not évery'- tha sl oel e O R L oo ‘

L

body, they said, mentioning no names, s0 = 'NQW, SUDDENLY, THEY have it. Gram-
quickly. grasps. the arrangements they work mer' “Hey, that's better, Are we turning it

o

up in their personal;. mus:tcal shorthand - and ' .any place? e = > 7, R
knows how to fit his voice in. " Lo T R a L et modulating 1t every time., ... Guy,:. t@ek G pay
WE . -ARRIVED AS Armstmng started That gives it a little kick. Bridge, verse, >
on “Black Cloud.” The album, in which Arm- bridge, modulation.- ‘Verse, bridge, modulation. - - - .. *
strong sings 12 songs, cortains some well-. - Verse, bridge, modulation. ", e A ot e
kﬂﬁm St)ngs some unfam1].13.r and a Couple They do 11: and recgrd 1t Armstrong “Once -
that are funny. Most of them have AI‘HI- we've got it, we've got it.” Armstrong smiles - . T~
strong’s well-known singing fadeout. © ~ °  while he sings, though as far as he knows.. . © 7 LELINES
Session leader, guitarist Billy Grammer, . nobody is looking at him, and in fact, only ORe: 7500 ok
sings ‘“‘Black. Cloud” ‘at.Armstrong’s side, to  reporter is. 52 = . BT e T
give him the tempo. Then, everybody starts to = At the end, Grammer says, “As astute as. .7 Lo as
play and-Armstrong- starts to sing. eig a0 Loule isy if you give him -five minutes on the ‘v e SRR
Grammer: “Larry, you come out of your electric, he’ll do it better than us.” THURS La TV 2
bridge. and do your. little turn around,- so he .  Armstrong: “It's just my hustle, ‘baby. ¢ B
can mark it down and get the timin’.”” s .- . That's all tttere is to it. Hustle.” ~ R e



